A TRUE NATIONAL FOLK DA

e evening in 1927, after Lindbergh's flight to
Paris, some young Negro couples began im-
rovising eccentric off-time steps in o corner of
the Savoy Ballroom in Harlem. On the sidelines a
connoisseur of dancing named “Shorty George”
Snowden watched critieally, then muttered, “Look
at them kids hoppin’ over there. I guess they're
doin’ the Lindy Hop." Today, after 16 years of
evolution and accretion, the Lindy Hop has be-
come America’s national dance.
In content, the Lindy Hop encompasses hun-
dreds of individual steps, breaks and mutations

originated by Americans inspired by American
music. With the exception of the tap dance, it
e thie country’s only native and erigmal dance
form. All others, “square” or “nound,” are ime
portations nnd derivations from European proto-
types. American daneers, however, have always
been gifted with an aptitude for improvisation.
And American jarz imperatively demands more
exuberant responses than teaditional dance steps
can provide. Out of American impatience with
the restrictions of conventional forms, the buoy-
ant choreography of the Lindy Hop was born.
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NCE HAS BEEN BORN IN U.S.A.

To elders the gyrations of jitterbugs may ap-
pear disordered and vulgar. It is true that as re-
cently as three years agoe & jitterbug was anyong
who bouneced, wiggled and jumped in time to hot
music without any particular knowledge of what
he was doing. But the aceomplished jitterbug of
the present does the Lindy Hop, a danee still in a
phase of transition and growth, but whose basie
steps have crystallized into recognizable patterns.
Of these, the most important and spectacular are
shown on the following pages in high-speed ac-
tion pictures taken by Photographer Gjon il
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 FIRST ELEMENT OF LINDY HOP WAS THIS SIMPLE BREAKAWAY | THE SHAG, BECAME POPULAR IN U.S. COLLEGES. IN
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CHARLESTON REVOLUTIONIZED
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Ithough the Lindy Hop did not receive a name until 1927, ele-

ments of it were visible as early as 1924, in the Broadway and
Harlem “mooch” and “sugar.” Tn 1925 the Charleston revolution-
ized American dancing by freeing partners from the stylized
vis-i-vis position of the fox trot and waltz. The Lindy Hop picked
up where the Charleston left off, with the first swing-outs, brealk-
aways and “shine steps” added to a basie off-beat two-step.

In its early days the Lindy flourished only in lower stratn of
sociely. Negroes were its creators and principal exponents, and
Arthur Murray would no more have taught the Lindy Hop than
Rachmaninoff would have given lessons in boogie-woogie. But
with the renascence of swing the Lindy climbed the social seale.
New steps like Suzy-Q, Trucking and Jig-Walk were invented
and absorbed into its expanding framework. And as they spread
across the land, invading colleges and danee schools, the Lindy
Hop attained respectability as a truly national danee, On these
pages Gjon Mili's camera records some of its most characteristic
Hoor steps as demonstrated by Stanley Catron and Kaye Fopp,
both 17, both of the Broadway musical, Something for the Boys.
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CHARLESTON IS IMPORTANT PART OF LINDY. MODERN VERSION INVOLVES VIGOROUS KICKING FORE & AFT
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1O MSHINE™ | | JOCKEY 15 A TEMPO-SETTER AND PRELUDE

A BASIC FLOOR STEP INTRODUCED 1930, THE TWIST, AN EARLY INVENTION, GIVES GIRL A CHANCE

JIG-WALK. 15

OMPLETES SWING-OUT
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RINGS LEFT, FORWARD, FIVOTING O

WITH LEFT FOOT BUT DOES NOT SHIFT WEIGHT: 2) B AROUND REHIND LEFT A5 GIRL STEPS:AWAY; 4) c
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VARIATION: OF BASIC JIG-WALK SHOWH ABOVE (11

THE TRIP JG-WALK 15.A FANCY MAMNEUV 'FUMDAMENTALLY IT 15 AN ADAGIO

|8ITION PURPOSES.
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THE.SUZY-Q ‘AP

15| AN OPEN STEP

PEARED IN 1937, 5
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BREAD FROM HARLEM ACROSS NATION | | FAST SWING-OUTS CAN BE JUST'AS GRACEFUL AS BALLET PIROUETS WHEN THEY
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 SoOCIE 15 CHARACTERIZED. BY SINUOUS HIP ROTATION SUGGESTIVE OF HAWANAN HULA © | | VERTICAL LIFTING MCVEMENTS OF SHOULDERS

FEATURE THE SABU. OR SHORTY GEORGE
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W THS VARIATION: OF JIG-WALK, BOY' SHINES BY INTERPOLATING A KICK “WHILE HIS. PARTNER TWISTS, BOY. [GOES INTO A KNEE-DROP, A




R
e

\lr Ste@s

1 ballrooms and night elubs Lindy Hoppers for the most part

keep their feet on the ground. But professionals and compet-
itors in Lindy contests distinguish between “floor steps™ (as
shown on the preceding pages) and **air steps™ like thpse dem-
onstrated here. It was during the late 1830°s that the Lindy
Hop took to the air. In entering new realms of creative inven-
tion, it 1s following the evolutionary eyele of all dances since
the beginning of recorded time: first the rhythmie, primitive
folk dance, sprung from the spontaneous responses of humble
people to musical inspiration; then the social dance, popular
with all classes and defined by fixed and basic patterns; and
finally the classic form, far removed from proletarian origins
and ornamented with complex flowery figures attainable only
by those who spend years in their practice.

The Lindy Hop is now i the second phase. But while its ac-
cepted ballroomn eharacteristics are still unfolding, its great-
est exponents advance into new domains. It may be that the
Lindy Hop 25 years from now will be as intricate and stylized
as the ballet. On these pages its most florid evolutions are in-
terpreted by Leon James and Willa Mae Ricker, superlative
performers who have exhibited their art throughout the world,
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ORE SPECTACULAR THAMN THE “"ROUND-THE-BACK," AMALYZED IN THE SEQUENCE
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LEON LIFTS WILLA MAE HIGH IN THE AIR AND KICKS BETWEEN HER STRADDLED LEGS IN'MODERN CHARLESTON MUTATION.  WHILE WILLA MAE TWIRLS, LEOMN DOES A REVERSE JUMP.
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LEAD A PARTNER UNERRINGLY INTO' DIFFICULT FIGURES' LIKE THIS,

IN THE COURSE OF FAST IMPROVISATION; IS THE SUPREME ART OF THE MALE LINDY. EXPERT,

iR A e, Ty b

e ey ] e e e L Gt

fAYE INVEMTED MANY WREW LINDY HOP STERS FOR THIS FIIEUII.E PARTHERS'STQOD BACK TQ BACK, LOCKED AHHI:E-. LEON BEMT FORWARD, "ROLLED WILLA MAE UP AND L'}';"E.H-
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BORROWING FROM BALLET REFERTOIRE, LEOMN JAMES EXECUTES A PIROUET. FIRST HE KICKS TO PICK UP MOMENTUM, THEM SPINS BACKWARD TO HIS RIGHT, PIVOTING OM.HI5S HE

LEON GOES INTO A SLIDE, STEADIED ‘BY WILLA MAE. THIS IS HIS SPECIALTY. UNDER PROPER CONDITIONS HE CAN COAST LENGTH OF BALLROOM FLOOR POISED ON HEEL AND TO
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m -! New Castle Films' De Luxe

Catalog, describing 98 thrilling films you can
own and give. Send coupon now!

RCA BLDG. FIELD DLDG.
HEW YORK, 20 CHICAGOD, 3

8 mm.
Osoteet . . $1.75
Ootest. . . 5.50

16 mm.

IName

i

SAM FRAMCISCO, 4

j~===—ORDER FORM—=—=—=—=—

Send Castle Films' "VICTORY IN SICILY" and
“BOMBS ROCK ITALY" (both in one film) in the
size and length indicated.

On the spot movie record of the first
thrust on Axis-held Europe! Join
the greavest armada that ever sailed!
Hurl Yourself ashore with Yanks,
Canadians, and Britons! Join the
Navy as it bombards strong points!
See the actual Allied occupartion,
with herce fighting in the hills! See
the enemy conquered as the Allied
forces sweep through Sicily to vie-
tory! Own this historic film!

ITALY !

On your own screen! The aerial
softening of Italy's key cities. Pre-
cision bombing of rail yards, fac-
tories, docks and shipping! Fly with
a Yankee bomber and see it all with
your own eyes! Here are the sledge-
hammer blows that rocked all Italy
» «« that shook it to its foundations
«s«that blasted Mussolini out of
power! The prelude to the march on
Berlin! Own it! Show it! Now!

SEE YOUR
PHOTO DEALER
OR SEND THE
HANDY ORDER
FORM BELOW
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Address

Dasateet . . . B.75
) somnd 350 teet 17.50 City

Remittance Erclozed [ Ship C.OL 0. O]
Capf, 143, Ceatle Fiina, Ine.
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LIFE'S COVER: Kaye Popp and
Stanley Catron, both 17 and both pro-
{essional dancers, are currently ap-
pearing in the Broadway hit, Something
Jor the Boys. Here they illustrate
the fall-down Jig-Walk, a dramatic
“shine" step in the Lindy Hop. This
difficult step is seen more oflen in
conlests and exhibitions than in or.
dinary ballrooms. For demonstration
of the Lindy Hop, see pages 95-103.
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How to Make a Wish

Many folks used to wish on a
Covered Bridge, but Covered
Bridgzes are scarce these days. So
if you want to make a wish, wher-
ever you are, simply close your eyes
and slowly put your wish into
words. For example: “I wish this
war would end soon and that we
would win." Of course, the only
sure way to make that wish come
true iz to buy plenty of War Bonds
and Stamps regularly. No discredit
to the wish-fulfilling prowess of
Covered Bridges, understand, but
War Bonds buy the bridges of ships
and airplanes that carry destruc-
tion to the Axis. America will build
‘em fast if you huy "em fast. This
advertisement contributed by the
makers of Sani-Flush and Mel'o.

FOR RAW, SLEETY
FALL WEATHER

The perfect cap for pre-
Yection In all kindz of
waalhar— far maon, beys
and girli. For seheol, winter
1ports, war Hme halp, "S=apa
wedar™ the chin in ralny, pasey,
shormy weabher; “imaps over”
the asrs in bider cold woathor,
"“““F' '“F'.I incloar fall woather.
Of watwr-repollast Impregnolo
fabric, cotton-flasca limed. Tan,
navy or bhaki,

At your faverite store
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Svothes Sun-cracked
Lips fast!

San-dried, arncked lips are on.
gightly and uneomforiable. Gel
aulck relief with Chep Stick. Gontly
mediented, it soothes the smerting
=lelps heal bilsters nnd erecked
skin. Apply before axposure t¢
prevent discomfort. De sure it
FPleat’a=the one and only Cheg
Suck. 25¢ at all drog stores. Chap
Stick Ca,, Lynchburg: Va.
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